GORAN MEDJUGORAC

ČRNA NOGA / PATA NEGRA
Likovni salon Celje,  15. 9. 2011 – 9. 10. 2011

During his master's studies in artistic production and research in the field of art at the Academy of Fine Arts in Barcelona (2011), Goran Medjugorac took the position against the “anything goes” view and dedicated his research to classical painting. He combined act with still life, and found his painting models at the butcher's. In the attempt to bring them emotionally closer to the spectator, he personified the slaughtered animals hanging on the beams by giving them a name, and hid them behind flower patterns of decorative wall paintings. The artist believes that people are addicted to domination, loving at the same time the victim of their domination. Slaughtered, flayed and processed animals are exciting, intimate, erotic, and a sign of affluence. The artistic fascination over slaughtered animals finds its origin in the tradition of the Northern Baroque Art in which artists were, in addition to the images of affluence of the hunting scenes of still life (Frans Snyders, The Pantry, 1620, Jan Weenix II., Hunter Still Life, 1706), interested as well in the fine artistic problems of the study of raw flesh (Rembrant van Rijn, Flayed Ox, 1655). A flayed animal, immobilized, is an apt model for an accurate study of the anatomy and fine artistic effects as well as a test stone for the mastery of painting. On the other hand, the motif itself has a strong interpretative potential that changes depending on time and its realization. For Francisco de Goya A Butcher’s Counter (1812) represents impermanency. In the case of Chaim Soutin and his Slaughtered Ox (1925), the decomposing carcass is an image of despair and state beyond redemption. In his Figure with Meat (1954), Francis Bacon criticizes the Catholic Church. Joseph Beuys in the performance How to Explain Pictures to a Dead Hare (1965) questions the tradition of German art, making a direct reference to the work A Young Hare (1502) by Albrecht Dürer etc…
Through the mentioned topic, Goran Medjugorac problematizes the alienation of contemporary urban society from nature and its devotion to comfort. As a multifaceted artist, he always draws from his own varied and most direct life experiences. This time as resident of the city of Barcelona where life is limited to closed spaces (homes, offices, shopping and entertainment centers, clubs, cars, trains), he is interested in the relationship between the people living in a big city and nature. The life of townspeople has become very similar to the organization of the living environment in the sci-fi movies of the last century in which movie stars didn’t have to leave the ship’s bridge of the space station wherefrom the course of events were dictated. Likewise, today people living in big cities don't need to live their homes because the city infrastructure allows them to manage their lives through modern means of communication. Human history is a history of aspiration for comfort. And since the contact with wild nature is so uncontrolled, uncomfortable and threatening, we tend to dominate it, adapt it to suit us and try to make it all the more “natural” and “genuine”. In his virtual landscapes Poppy Fields and Alpine Meadow (2011), Medjugorac constructs, with the help of spirals and mathematical sequences, the impression of landscapes as if they were conceived by a space generation on the basis of preserved scientific matrixes. In the same way, Baroque architects were planning and constructing with mathematical accuracy artificial parks and palaces to suit men and to control nature. These were intended exclusively for comfort and prestige of the then privileged social class which was, within its own re-created paradise, alienated and protected from everything that might disturb the idyll. The parallels with Baroque in Goran Medjugorac’s works are not a mere coincidence. They come as a consequence of the trend of contemporary urban society to become supreme beings of leisure.  
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