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In China visual art is considered to be of cultural value. Together with poetry and political criticism it is appreciated as a form of expressing contemporary thought. The belief in the pedagogic and transformational power of art is deeply rooted in Chinese culture, thus it was often used for ideological purposes in the recent past.
Chinese contemporary art is a relatively new phenomenon. Parallel to the great social changes in the 1990s the Chinese avant-garde art started making its way into the foreground. Artists became critical commentators of the great changes within the Chinese society and exposed the invasion of capitalism and consumerism, the new differentiation between collective, mass and individual, and the everyday life of the Chinese individual who is gradually losing his identity in the fast globalisation process. Their works include elements of traditional Chinese art as well as symbols known from socialist realism.  

Chinese contemporary art quickly became the prized commodity in the global art market. Increasing numbers of galleries and museums are opening in Beijing, Shanghai and other large cities. 

Most people mark the year 1989 – as China introduced a market economy - as the year in which contemporary art appeared in China. The concept of contemporary art – as understood in the West - was completely new at the time. During Mao's rule artists were persecuted, all art forms were forbidden, even traditional art with any link to the outside world. Only two types of art were permitted – art that followed the aesthetic rules laid down by Mao Zedong and art of a simple nature, collectively created in rural communities. Later on these two forms of art became the starting points for the two most typical lines of Chinese contemporary art: cynical realism and political pop. Chinese art went through an intense incubation period already in the 80s, while in the 90s the artists quickly and skilfully took advantage of the Western fascination with the exotic, censored and controlled. Maybe it was the isolation during the Cultural Revolution and the desire for freedom that created the special conditions in which contemporary Chinese artists adopted the global art trends in a new and surprising way. The multimedia exhibition in Likovni salon, which is comprised of paintings, sculptures, photographs and a video (by six artists from various generations) brings a typical insight into the mentioned themes of Chinese contemporary art. The central themes are history/memory and reality/representation. 

The exhibition is a part of the exchange project between the Centre for Contemporary Art Celje and the White Canvas Gallery in Nanjing. Slovene artists will be hosted in China in October 2009.  
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